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As ambassadors for creativity, Topology's core objective is to exhibit
authenticity, inclusivity, adventurousness and excellence in creating original
music, collaborating with artists and enriching communities through shared
musical adventures. To achieve this, Topology's operations focus on two
separate yet complementary key commitments: creating and connecting.

Topology exists to compose, perform, record and to champion the
advancement of contemporary new music in the Australian cultural
landscape. This advocacy extends beyond the practice of Topology's

own principal artists through creative collaboration with peer musicians,
experimentation with other art forms and empowering the creative capacity
of communities through engagement and education.

In 2017, the organisation made big strides in delivering these commitments
and strengthening its impact in the arts sector. Highlights and
achievements include:

CREATING

® Recording and release of the 14th studio album
* Release of the 20th Anniversary Aloum

e Multiple national and international tours

* 30 performances

CONNECTING

e A successful fundraising campaign

® Expansion of the education program to 110 regional schools in
Qld and NT

e New intimate concert series

* 2 new international collaborations

e New Mentorship Program Launchpad

RECOGNITION

¢ Tunes from The Tube nominated for 3 Green Room Awards

FUNDING UPDATE

* Arts Queensland Organisations Fund
¢ Australia Council for the Arts program funding
e Tim Fairfax Family Foundation support
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New York’s Lincoln Center was a spectacular place to kick off Topology's
twentieth birthday year, and a series of concerts looking back over

two dizzyingly packed decades of creativity, closed the year with a
great sense of artistic fulfilment for audiences and the close-knit band
of performers. Between these bookends unfolded a whole host of
energetic projects.

Tortured Remixes is Topology's fourteenth album and finds them in quite
a new zone in terms of recording, as it's a collection of new inventions of
popular songs and jazz standards (though the band has been creating
such “Topologised” songs since the early days). It's a reflection of long-
term connections with genre crossing, including work this year with Ed
Kuepper from The Saints and ongoing performances with close friends
The Kransky Sisters. The Education program also reflects this, singling
out Topology as an organisation that is wide open to participants
regardless of their stylistic background. Tortured Remixes was also
toured around Queensland and beyond.

Being featured in major festivals and venues demonstrates Topology's
growing eminence, and major appearances at the Canberra
International Music Festival, Brisbane Festival, Hobart's legendary
MOMA, the Darwin Festival, Sydney’s City Recital Hall and of course The
Lincoln Center, are signs of this.

The financial support of Australia Council, Arts Queensland, Tim Fairfax
Family Foundation and other generous backers make all this activity
possible, including the increasing reach and effectiveness of the
Education Program, which this year included mentoring of talented
young composers in the Launchpad program, an intensive Boot Camp
held at St Peter’s Lutheran College, and numerous engagements with
schools and community groups all over Queensland and beyond.
Concerts were as spectacular as the major festivals and venues listed
above, and as intimate a series of Up Close house concerts in which the
artists performed in small venues and homes, rubbing shoulders with
audiences.

I've had the great privilege of stepping into the role of Chairman,
taking over the reins from the very capable hands of Jackie D'Alton,
who continues to work with us, lending us her financial expertise. We
are fortunate enough to have the music industry nous of two leaders
in the field, Tyler McLoughlin and Michael David, with background
legal support from former board member John Kenny, with the crucial

membership also of ensemble members Christa Powell and Robert
Davidson. The organisation is kept running by Christa and Gabby
Gregory, who have been using their many diverse talents to promote,
produce and administer the organisation.

JUSTIN MARSCHKE

-ROM ThHE CHAIR
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ROBERT DAVIDSON
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Topology's twentieth anniversary year 2017 started with a bang as we played a season in the world’s nost prestigious venue - Ndr York city's L
Center. Remounting our highly innovative show with Dead Puppets Society, Argus (the first show ever to do puppetry with no actual puppets, b
instead with puppeteer’s hands) we played a highly popular fifteen performances of John Babbage's gorgeous score, and rounded out our New
visit with two concerts to showcase our work to festival directors, presenters, collaborators and New York audiences. This led to projects being s
with choreographer Jody Oberfelder and composer/ensemble director David Little, as well as other potential.projects.

Our fourteenth full-length album, Tortured Remixes, was released on 2
June, as a culmination of two decades of collecting our own distinctive
versions of popular songs and jazz standards, in keeping with our favourite
definition of the word topology: “the study of objects that don't change
when bent or stretched”; in other words, our versions maintain each

song while bending or stretching them - often to an extreme extent.
Starting life mostly as encores, this diverse anthology traverses a huge
stylistic range, both in the sources (from Dizzy Gillespie to Beyoncé) and

in the deconstructions. The inclusion of the classic “I'm Stranded” by
Brisbane punk icons the Saints was given extra weight by our December
collaboration with its songwriter Ed Kuepper in a special 40-year
anniversary performance of The Saints classics, alongside members of
Nonsemble, The Saints and The Sunnyboys. The Tortured Remixes tour met
with great enthusiasm from audiences at The Anywhere Festival (Brisbane),
The Horizon Festival (Sunshine Coast), the Darwin Festival, in Sydney
(Randwick City Twilight Series), Byron Bay, and Canberra.

Topology's most recent album before Tortured Remixes, The Singing
Politician, continued to be toured in 2017, with especially illustrious
performances at Sydney’s City Recital Hall as part of the Unashamedly
Original festival, in The Festival of Voices at MONA (Hobart), The Brisbane
Festival, and at The Canberra International Music Festival. We were in fact
ensemble-in-residence in Canberra, and were also featured at the National
Gallery with Australians, and at Llewellyn Hall with Game Onl!, a collection
of our new arrangements of music from video games. The performance at
City Recital Hall commenced a new partnership with one of Australia’s most
eminent music venues, and further performances there are in store for 2018
and beyond.

Another partnership established in 2017 was with Redland Performing Arts
Centre, which launched its season with our performance, and featured us
in two very popular shows: Tunes from the tube with The Kransky Sisters
and Top Up Cleveland, in which we collaborated with young musicians of
Redland. Top Up continued to expand and thrive, with projects in Darwin
(featured at the Darwin Festival), Stretton State College, and Brisbane Girls
Grammar School, culminating in our week-long Boot Camp at St Peter’s
Lutheran College.
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While facilitating the flourishing of young musicians, wealse contin
weekly songwriting sessions at the 139-Club, fostering musical expri
and creativity with people living with homelessness, greatly assisted
songwriters Francesca de Valence and Gabby Gregory (who'also m3
major contributions to the Top Up Boot Camp). Our. Up Close series
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| THE SINGING POLITICIAN

with THE AUSTRALIAN VOICES

continued, as a way for audiences to have an intimate and informal
experience of our music in settings such as small club )
pieces and unexpected programming, in New York,

To celebrate our twentieth anniversary, dimajor mile
ensemble, we revived 2009s-Queenslah Home (live

Sally Golding's edit of footage from home movies from 1
Queensland State Library)for the Restrung Festival, and re
compilation album of favourite tracks from across our histo
vinyl release and a sumptuous CD release with accompanyi
also returned to one of our earliest concert homes, the Old Q

Museum, for two festive concerts in December, one for each decade
creativity. Scanning acrgss our repertoire was an extraordinary experi
both for audience and for the musicians, as we got a sense of how vas

territory we have covered during our time together.

Creative partnership with The Australian Voices
is not new. Topology first collaborated with

TAV in 2011 with a show entitled “Sky Songs”,
which featured new music inspired by poems
by Bronwyn Lea, David Malouf and other writers
reflecting on the Australian sky. Since then the
two groups have continued to collaborate, with
Topology's Robert Davidson expanding

his extensive work in speech melody with the

1 ) creation of new compositions for choir and

€ ensemble. This work inspired such pieces as “Not
Now, Not Ever!” and “We Apologise” (based on
iconic speeches delivered by Prime Ministers
Julia Gillard and Kevin Rudd, respectively),
videos of which have attracted significant
attention from around the world on YouTube.

By 2015, a full evening-length concert featuring
iconic Parliamentary speeches had been created,
commissioned by Queensland Music Festival
with James Morrison at the helm. The collection
includes speeches by Prime Ministers Robert
Menzies to Gough Whitlam, Malcolm Fraser to
Paul Keating, Bob Hawke to Tony Abbott. Entitled
“Unrepresentative Swill”, the work premiered to
an astounded QPAC Concert Hall and went on to
audiences at Darwin Festival 2015. In early 2016,
an accompanying album featuring music from
the show was released touring to NSW, VIC and
regional QLD. In 2017 The Singing Politician was
a major feature in festivals in Sydney, Canberra,
Brisbane and Hobart.

TUNES FROM THE TUBE
with THE KRANSKY SISTERS

The Topology-Kransky collaboration has
acquired critical acclaim and received extensive
public interest since their first collaboration
together in 2008. The two companies have
successfully toured the Netherlands and
Belgium and created three unique productions
that gradually delve into an evolving narrative
between Topology’s musicians and the Sisters
from Esk.

The third instalment in their story features

the artists performing highly distinctive
arrangements of music from popular TV and

Im from the 1960s onwards. Combining
Topology's unique, virtuosic sound together with
the Sisters’ eccentric brand of comedy, “Tunes
from the Tube"” also delivered a greater focus
on collaborative instrumental performance,
stretching the Sisters’ musical practice.

This venture into “popular” music gained
considerable interest from a wide range of
audiences through regional touring in 2015 and
was taken further afield to Midsumma Festival

in Melbourne, Sunshine Coast, Blackbutt and
Esk in 2016 and was featured in a sold out show
at Redland Performing Arts Centre’s inaugural
contemporary music festival.

The work has since been nominated for three
Green Room Awards including, Best Musical
Direction, Best Innovative Use of Form and

Best Ensemble.

—cATURED WORK

TOPOLOGY UP CLOSE

new concert series

Topology's appearances in festivals and concert
venues are notable for their intricate production
values with lighting and theatrical design.

In conjunction with these performances, the
company also values a more direct, intimate
connection with audiences with opportunities to
explore areas that are not as closely paired with
theatrical presentation.

In 2016, Topology launched a new series of
intimate concerts in non-theatre venues where
audiences had the chance to get very close

to the music and musicians. A key motivation
behind the series was to create opportunities
for Topology to build closer ties with Brisbane-
based supporters, patrons and collaborators,
as well as develop new repertoire and hone
ensemble virtuosity.

To consolidate existing repertoire, Topology
maintains a core music list of signature pieces
from across its catalogue. This list is continually
being refreshed with new music composed by
the members, who add to it spontaneously while
also retaining well-established compositions. Up
Close draws from this core repertoire as well as
continually adding new works.

In 2017 Topology continued these events
offering poignant reflections on Topology's

20 years' worth of back catalogue as well as a
glimpse at new material the ensemble has been
experimenting with.



1OP UP
—DUCATION

Topology's Top Up music education program enriches the musical journeys of thousands of young people, their teachers and communities around
Australia each year. Top Up brings together professional and young musicians to explore, create and perform new music. In addition to supporting
teachers’ delivery of the Australian Curriculum, Topology offers professional development programs, mentors emerging composers and performs with
students in public concerts.

Now with confirmed capacity support from Tim Fairfax Family Foundation, Topology has been empowered to devise long term legacy programs and
deliver the program on rotation to regional communities. The support has enabled Topology to achieve the following program aims and objectives:

¢ Increase support to regional communities

a. delivered and/or coordinated 183 creative workshops to 2385
participants

. 59% (110) of workshops delivered to schools/communities in
remote areas c. 44% (82) of workshops delivered to schools below
ICSEA average of 1000

. delivered long term projects to 17 schools/communities

. formally employed John Babbage as Program Director to manage
a rotating roster for Top Up visits

. recruited noted artists such as Grant Collins, Gordon Hamilton,
Jack Carty, Sharon Bourne, Andrew Maddock, Kathy Sander, Mike
Patterson, Nicole Murphy and Louise King to the Top Up teaching
pool

¢ Showcase excellence in the delivery of music education

a. provided additional professional development training
opportunities for teachers

. 82% (152) of workshops were tailored in collaboration with
teachers to reinforce delivery of the National Curriculum during
class times

. facilitated the composition of 79 original new works by participants

. developed and produced 15 opportunities for participants to
perform with Topology

¢ Create and maintain rewarding partnerships within communities and
realise ongoing sustainable benefits. Some examples include:

a. Collaborated with ten Mt Isa schools, the Bandana Jazz Band and
the Mount Isa City Council to create facilitate the composition of
15 new works to be premiered at the sixtieth anniversary of the Mt
Isa Rodeo Street Party - the biggest event on the Mt Isa calendar.

. continued partnership with St Peter’s Lutheran College to present
the Annual Creative Boot Camp bringing participants of all ages,
backgrounds and locations together to create, record and film a
new work during an intensive four-day camp.

. continued engagement with The Smith Family in offering workshop
and mentoring opportunities to Darwin students towards at
performance at The Darwin Festival

)

CREATIVE BOOT CAMP

Topology launched its inaugural music camp for aspiring composers and
songwriters at St Peters Lutheran College Performing Arts Centre. This
4-day intensive camp offered participants the rare opportunity to unleash
their creative potential through an inspiring, integrated and industry
relevant program. Participants experienced hands-on workshops with
fellow artists, published composers, virtuoso musicians and arts industry
professionals.

The objective was a clear-cut challenge - compose and record a song

in 4 days, and the 12 participants from around QLD and Neatively. 10

new songs and pieces were created with the help of lead instructors
(Topology's John Babbage, Robert Davidson and Christa Powell) as well as
other industry recruits including Grant Collins (drums), Louise King (cello)
and Jack Carty (singer-songwriter). Additional industry and professional
development workshops were also offered, with a talk on arts marketing
delivered by Gabby Gregory and stage production by Leila Maraun.

(-.\
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LAUNCHPAD MENTORSHIP PROGRAM

In 2016, Topology launched the program enrolling its rst 4 mentorees in
the Launchpad Mentorship Program. Launchpad is a composer scholarship
program which mentors emerging composers who are within the rst

5 years of their professional careers. The scholarship offers one-on-one
mentoring and professional development delivered by Topology's artists
and company staff with the goal of nurturing creative potential and

serving as a springboard from which mentorees can launch their careers
as musicians, composers or songwriters. Launchpad welcomes all worthy
participants with no barrier of age, genre or style. The resulting works will
be premiered in a performance with Topology in Brisbane.

"My experience has boosted my "y,
self-confidence and embeldened me

S ™

to take my song-writing further.” 5,

Christine Ouslinis
Creative Boot Camp Participant
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In the 20 years since its foundation Topology has secured a distinct
position in the Australian cultural landscape. In the next five years, the
organisation will continue to strengthen its impact in the arts sector
and broader community through excellent music and empowering

music education and community programs.

Topology will continue in our leadership role catalysing creative
collaboration and imagination. We realise this through continually renewing
our repertoire, inventing new ways of creating transformative musical
experiences, making connections with and unlocking creativity in people
regardless of their background or musical experience.

Our extensive existing repertoire will be consolidated and given full
opportunity to bloom in impact and ongoing life, including through
synchronisation with media, as well as in making recordings of the many
works that have not yet been captured in audio form. We will add to this
body of work in composing new work both individually and collaboratively.

We will make a new major work each year, integrating touring, recording
and branding to make the biggest impact and the highest quality. We will
also continue in new collaborations, especially where it opens up new
opportunities for audience engagement and touring. Our work in New
York’s Lincoln Center in January 2017 has opened up a number of exciting
new opportunities for further international collaboration and touring. In
2018 Topology is embarking on two new creative developments with New
York choreographer Jody Oberfelder and new music ensemble Newspeak.

Our Top Up education and community program will expand through
recruiting new team members to meet the increasing demand for our
services. We will build on the success of our new programs, Launchpad
and Creative Boot Camp, to allow wider access to these rich experiences,
as well as continue to strengthen our Top Up program in schools and
communities around Australia. In 2018 Topology is creating a new arm of
our community service. Our 2017 program of weekly songwriting sessions
with 139 Club homeless drop in centre members and clients has resulted
in a collection of songs that are planned for recording and performance.
Following on from this pilot program Topology is developing a song-
writing therapy program to be delivered around regional Queensland
initially targeting suicide prevention, PTSD, war veteran and aged care
sectors. Topology composers will work with regional musicians and song-
writers to upskill and provide the resources to deliver these programs in
their own communities.

amongst artists is very muc
open out into wider and wid

often cited as increasingly difficult withj
Topology will be developing a regio

- a holistic program of projects and ¢g@
managed by Topology artists and ed

In 2018 and beyond Topology will cé
arts organisation who is ambassad®s 0

inspiring music education. .
s

he lead as a national
d innovators of
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OURVISION

As ambassadors for creativity, we excel in creating original music,
connecting artists through collaboration and inspiring communities and
audiences through shared musical adventures.

OUR MISSION

Everyone is creative. Topology's mission is to unleash this creativity. We
foster connections and nurture potential with communities, audiences,
peers and young people through exceptional performances, surprising
collaborations, captivating compositions and an award-winning education
program.

OUR CORE VALUES

AUTHENTICITY - Our expression flows from a genuine,
original reflection of our experiences.

INCLUSIVITY - Our work invites participation from all
individuals and communities, without constraint or
compromise.

ADVENTUROUSNESS - We stimulate new ways of seeing
the world and imagine new possibilities through artistic
collaboration.

EXCELLENCE - We continuously strive for excellence and
virtuosity in each new work and performance.

OUR GOALS

Create excellent, authentic, adventurous music

Expand and deepen audience connections

Strengthen creativity in communities and young people
Stimulate a vibrant arts scene in Australia through collaboration
Increase fiscal effectiveness and efficiency

oW =

The organisation’s 2016-20 itinerary will engage, empower and inspire
audiences, young people and communities through a diverse mix of
adventurous new work, collaborative community engagement and award-
winning education activities. While some projects have individual roll out
plans, Topology's overall program is purposefully structured to create
synergy across multiple projects. This will maximise output, reach and
impact of each new creation.
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TOPOLOGY INC ABN 65 257 371 358

DIRECTOR'S DECLARATION

The directors have determined that the company is not a reporting entity and that this special purpose financial report should be prepared in accordance

with the accounting policies prescribed in Note 1 to the financial statements.

The directors of the company declare that:

1. the financial statements and notes are in accordance with the Corporations Act 2001:

a. comply with Accounting Standards described in Note 1 to the financial statements and the Corporations Regulations; and

b. give atrue and fair view of the company's financial position as at 31 December 2016 and of its performance for the year ended on that date in
accordance with the accounting policies described in Note 1 to the financial statements.

2. inthe directors’ opinion, there are reasonable grounds to believe that the company will be able to pay its debts as and when they become due and

payable.

This declaration is made in accordance with a resolution of the Board of Directors.

Ohaisf JR0UL

CHRISTA POWELL, TREASURER
DATED 18 June 2018

NOTESTO THE F

NANC

A

/ JUSTIN MARSHCKE, DIRECTOR
DATED 18 June 2018

ALS FORTHE YEAR ENDED 31 DECEMBER 2017

0 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES

This financial report is a special purpose financial report prepared in
order to satisfy the financial reporting requirements of the Associations
Incorporations Act . The committee has determined that the association is
not a reporting entity.

The financial report has been prepared on an accruals basis and is based
on historical costs and does not take into account changing money values
or, except where specifically stated, current valuations of non-current assets.

The following significant accounting policies, which are consistent with
the previous period unless otherwise stated, have been adopted in the
preparation of this financial report.

Property, Plant and Equipment (PPE)
Leasehold improvements and office equipment are carried at cost less,
where applicable, any accumulated depreciation.

The depreciable amount of all PPE is depreciated over the useful lives of the
assets to the association commencing from the time the asset is held ready
for use.

Leasehold improvements are amortised over the shorter of either
the unexpired period of the lease or the estimated useful lives of the
improvements.

Impairment of Assets

At the end of each reporting period, the entity reviews the carrying values
of its tangible and intangible assets to determine whether there is any
indication that those assets have been impaired. If such an indication exists,
the recoverable amount of the asset, being the higher of the asset's fair
value less costs to sell and value in use, is compared to the asset’s carrying
value. Any excess of the asset’s carrying value over its recoverable amount is
expensed to the income statement.

Cash and Cash Equivalents

Cash and cash equivalents include cash on hand, deposits held at call with
banks, and other short-term highly liquid investments with original maturities
of three months or less.

Revenue and Other Income

Revenue is measured at the fair value of the consideration received or
receivable after taking into account any trade discounts and volume rebates
allowed. For this purpose, deferred consideration is not discounted to
present values when recognising revenue.

Interest revenue is recognised using the effective interest rate method,
which for floating rate financial assets is the rate inherent in the instrument.
Dividend revenue is recognised when the right to receive a dividend has
been established.

Grant and donation income is recognised when the entity obtains control
over the funds, which is generally at the time of receipt.

All revenue is stated net of the amount of goods and services tax (GST).

Goods and Services Tax (GST)

Revenues, expenses and assets are recognised net of the amount of GST,
except where the amount of GST incurred is not recoverable from the Tax
Office. In these circumstances, the GST is recognised as part of the cost of
acquisition of the asset or as part of an item of the expense. Receivables and
payables in the assets and liabilities statement are shown inclusive of GST.

Trade and Other Payables

Trade and other payables represent the liability outstanding at the end of the
reporting period for goods and services received by the association during
the reporting period, which remain unpaid. The balance is recognised as a
current liability with the amounts normally paid within 30 days of recognition
of the liability.

INCOME . ... T T

CD Sales & Merchandise
Fundraising
Gifts & Donations Received
Government Grants
Performance Income
Reimbursements Received
Sponsor Direct Expense Payment Made
Interest Received
Licensing & Royalties Received
Workshop Income

TOTAL INCOME

DETAILED PROFIT & LOSS

FOR THE YEAR ENDED 31 DECEMBER 2017

EXPENSES .

Accounting & Audit Costs

Advertising & Promotion

Bank Fees & Charges

Box Offices Fees

Computer Expenses

Consultant Fees

Contract Payment - Artist & Technicians

Depreciation

Fees & Charges

Freight & Cartage

Fines & Penalties

General Expenses

Hire/Rent Of Plant & Equipment

Insurance

Interest - Australia

Materials & Supplies

Postage

Printing & Stationery

Rent & Outgoings

Repairs & Maintenance

Replacements

Staff & Associates Amenities

Stamp Duty

Semiars, Conferences & Staff Training

Subscriptions

Superannuatio

Telephone

Travel, Accom & Conference

Venue Hire

Wages

Website Expenses
TOTAL EXPENSES
Profit from ordinary activities before income tax
Income tax revenue relating to ordinary activities
Net profit attributable to the association
Total changes in equity of the association

Opening retained profits
Net profit attributable to the association
Closing retained profits

2017 (%) 2016 (%)
2,278.72 809.61
- 5,739.79
77,965.00 80,637.80
266,500.00 139,354.00
42,239.54 46,785.84
548.69 4,323.00
2,625.60 35,448.00
910.51 865.02
330.00 18.98
19,613.64 16,918.18
413,011.70 330,900.22
3,545.45 11,464.55
8,219.33 10,022.90
573.12 413.75
158.82 2,159.03
445.95 682.93
4,250.00 -
90,104,10 53,861.82
1,782.00 3,314.00
240.50 111.65
1,240.19 -
210.00 -
25.32 1,777.88
4,533.98 7,976.54
5,430.65 3,420.14
2.19 0.81
13,539.48 2,390.71
373.64 652.26
2,312.78 591.59
10,636.26 5,595.26
265.00 -
640.61 -
- 1,047.00
282.27 257.96
3,930.27 5,557.87
1,042.43 -
12,348.51 10,075.80
1,645.11 1,698.20
85,113.09 51,794.11
1,349.63 31,026.51
129,982.71 108,384.63
31.82
384,605.01 314,277.90
28,406.69 16,622.32
28,406.69 16,622.32
28,406.69 16,622.32
86,773.76 70.151.44
28,406.69 16,622.32
115,180.45 86,773.76




DETAILED BALANCE SHEET

AS AT 31 DECEMBER 2017/
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CURRENT ASSET S

Cash
CBA Cheque Account
Online Saver Account
DGR Top Friends Fund Account
Paypal Account
Petty Cash
Receivables
GST Refundable:
GST Payable Control Account
GST Adjustments
Other
Prepayments
Total current assets

Total Current Assets

NON-CURRENT ASSETS

Property Plant & Equipment
Plant & Equipment - At Cost
Less: Accummulated Depreciation
Total Non-Current Assets

TOTAL ASSETS

CURRENT LIABILITIES
Accounts Payable
Unsecured Liabilities
Payroll Liabilities
Superannuation Payable
Other
Grants Received in Advance
Total Current Liabilities

TOTAL LIABILITIES

NET ASSETS

MEMBERS FUNDS . ...

Reserves
Extraordinary-GST Adjustments
Accumulated surplus (deficit)
Total Members' Funds

The accompanying notes form part of these financial statements.

2017 ($) 2016 (%)
6,583.83 3,994.63
100,501.32 65,598.31
38,204.02 38,324.02
6,049.54 1,511.26
584.37 825.37
1,275.00 2,579.35
(52.65) -

- 10,652.25
153,145.43 123,485.19
22,596.21 17,825.51
(17,235.00) (15,453.00)
5,361.21 2,372.51
158,506.64 125,857.70
7,332.00 13,083.94
6,844.51 -
30,500.00 26,000.00
44,676.51 39,083.94
44,676.51 39,083.94
113,830.13 86,773.76
,,,,,,,, 2017.(%)........... 2016.(%)
(1,350.32) -
115,180.45 86,773.76
113,830.13 86,773.76

JUSTIN MARSCHKE
- CHAIR

Justin has been a Principal at Tucker & Cowen
Solicitors since 2013 after spending 5 years

as a Partner at an international firm. For over
15 years he has acted for some of the largest
multinational firms focusing on commercial
disputes, insolvency and regulatory issues at
local and international level.Best Lawyers ©
International in the Australian Financial Review
has consistently recognised Justin as one of
Australia’s Best Lawyers for Litigation and
Regulatory practice since 2013 and again for
2018. The Legal 500 singled out Justin as an
“outstanding litigation lawyer” in their Asia Pacific
rankings in 2013 and 2014. Doyle’s Guide to
the Australian Legal Profession has consistently
recognised Justin since 2012 and has again
ranked Justin in both Leading Commercial
Litigation & Dispute Resolution Lawyers and
Leading Insolvency & Restructuring Lawyers in
Queensland in 2017.
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MICHAEL DAVID

Michael David has been a participant in the
Australian entertainment industry for 15 years.
He has worked in all areas of the industry,
including artist management, ticketing systems,
event and festival production, publicity, talent
acquisition, tour management and digital
distribution of music. In particular, Michael has
extensive and unique experience in touring
Australian and international entertainers in all
areas of South-East Asia. Understanding the
frequently changing cultural and business needs
is crucial to success in Asia. Working on over 40
projects in Papua New Guinea, The Philippines,
Thailand, Malaysia and Singapore has exposed
Michael David to these differences. Michael's
clients include: The Thai Tourism Authority,
MTV Asia, | D&T/SFX, MTV Thailand, You2Play
TV, Foxtel Music Channels, Total Sports Asia,
Manchester United, Liverpool FC, Lucas Films
and The Australian High Commission.

ROBERT DAVIDSON
- SECRETARY

Artistic Director and bassist for Topology, Robert
(Head of Composition, University of Queensland)
takes a keen interest in every aspect of the
organisation. Having instigated the organisation
in 1997, Robert has experience and knowledge
of the industry that is key to informed decision
making by the committee. Also, as the Artistic
Director, Robert makes decisions with the
committee about the direction and purpose of
the organisation. Robert joined the committee

at its outset and intends to remain on the
committee for the foreseeable future. Robert
Davidson is responsible for the artistic direction
of the organisation, including establishing and
maintaining collaborative network relationships,
composing music, performing and teaching in
the education program. As Artistic Director he
strongly influences the strategic partnerships and
direction of the organisation.

SOA

TYLER MCLOUGHLAN

After completing a Bachelor of Business (Music
Industry) at Victoria University, Tyler sampled

a variety of music industry roles until finding

a specialisation in music copyright. She has
worked as a music license broker with Ricall

in London, negotiating placements for clients
including Red Bull, Specsavers, Guitar Hero and
Samsung, dealing with major copyrights such
as Queen, Edith Piaf, Pulp and Primal Scream.
Gaining a wealth of experience across licensing
for ads, television, corporate, online and film, she
also specialised in high volume premium CDs
from manufacturing and licensing through to
the delivery of the finished product. Returning
to Brisbane as a publicist with the burgeoning
management and publicity team at Mucho-
Bravado, Tyler became entrenched in the local
Brisbane music scene, and began sourcing sync
opportunities for a range of independent artists,
before founding The Sound Pound in 2011.
Tyler also lectures on music copyright at JMC
Academy Brisbane.

CHRISTA POWELL
- TREASURER

Music educator, violinist and administrator for
Topology, Christa balances a busy home and
work life with her commitments to the company.
Budgeting, billing, reconciliations, tax concerns,
the status of the organisation, consulting with
the bookkeeper and the accountant, and the
running of projects and performances are all
monitored and recorded by Christa. Christa also
reports to and advises the board on finances and
other matters. As a member of the group since
it formed in 1997, she has a vested interest in
the activities of the committee. Christa joined
the management committee at its outset and
intends to remain on the committee for the
foreseeable future. Christa is responsible for
budgeting, financial records, coordinating

the band members, organising rehearsals,

tour management and strategic planning. As
Treasurer of the board, Christa informs the
effective decision making of the organisation

on day-to-day operations, as well as addressing
long term funding requirements and program
plans.

JACKIE D'ALTON

Jackie has over 20 years' experience as a
non-executive director with prominent Boards
including QLeave, Major Sports Facility
Authority (now Stadiums Qld) and the Gabba
Cricket Ground Trust. Her roles include Chair,
Deputy Chair, Board Member and Committee
Member of committees including Audit Risk &
Compliance, Finance and Stadium Management
Committees. She joined the Topology board in
November 2012 accepting the role as Chair in
December 2012 until 2017 when she stepped
back as Chair and remains as a Committee
Member. Jackie is currently Committee

Member Motor Neurone Disease Association

of Queensland Inc. She has over 30 years'
experience in Bank Treasury operations holding
senior positions with Suncorp Bank Treasury and
Bank of Queensland. Professional memberships
include a Fellow of AICD and a Senior Fellow

of Finsia. She has a Master of Applied Finance
Degree from Macquarie University, a Bachelor
of Commerce Degree from University of
Queensland, is a Graduate from the Securities
Institute of Australia and a Graduate of the AICD
Directors Course.
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JOHN
BABBAGE

A founding member of Topology, John studied
saxophone at the Queensland Conservatorium
of Music, graduating with a Diploma in Jazz in
1987. He has been performing and teaching
for 30 years, has toured Australia, Europe, the
USA, Canada, India, Singapore and Indonesia,
released 15 albums of music by Australian and
international composers, and his compositions
have been played on radio and television
worldwide. Babbage is a sought after cross
art-form composer, with commissions for such
works as R&J (Expressions Dance Company),
Argus (Dead Puppet Society) and Ocean's

Skin (Heidi Duckler Dance Theatre, USA). He
has recorded and performed with the above
groups as well as Terry Riley (USA), the Brodsky
Quartet (UK), Abhinaya Theatre Company (India),
Kate Miller-Heidke, Katie Noonan, The Kransky
Sisters, Christine Anu, Trichotomy, TaikOz,
William Barton, Grant Collins and many more.
Babbage is also a driving force in Topology's Top
Up education program and is actively sought
after by teachers around the country to deliver
improvisation and composition workshops.
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ROBERT
DAVIDSON

Robert is Head of Composition at the University
of Queensland. He studied composition with
Terry Riley after studying Indian music in Kerala
and before completing his composition PhD.
He was a bassist in the Australian Opera,
Sydney Symphony and Queensland Symphony
orchestras, and has featured as bassist in many
festivals. He has also tutored as bassist and
composer in many conferences, including the
Mt Buller Chamber Music Summer School

and Australian String Association National
Conference. He regularly tours with Topology
and other ensembles, and his compositions are
performed, recorded and broadcast around the
world. All of Australia’s professional orchestras
and many leading festivals, soloists and
ensembles have commissioned and performed
his works, including the Brodsky Quartet
(London), Australian String Quartet, Karin
Schaupp, Southern Cross Soloists, Paul Dresher
Ensemble (San Francisco), Newspeak (New York)
and many more.

THERESE
MILANOVIC

Therese is in demand as both performer and
teacher. Previous performance highlights include
ABC broadcasts, Musica Viva Country Wide

and In Schools touring with Collusion. Recently
she has enjoyed performing with Topology,
including collaborations with the Brodsky String
Quartet, Grant Collins, Brisbane Festival, festival
performances in Indonesia and Singapore,

and a tour of the Netherlands with the Kransky
Sisters. Other performance projects include lkon
Music, which features quirky music-making with
soprano Emma Baker-Spink and Muses Trio,
which celebrates music composed by women
with Christa Powell and cellist Louise King. In
2009, Therese completed her training with the
Golandsky Institute in New York and is the first
certified Taubman Instructor in Australia, the
subject of her completed PhD. She teaches at
Queensland Conservatorium Griffith University,
Young Conservatorium and privately.

BERNARD
HOEY

Bernard studied viola at the Queensland
Conservatorium of Music with John Curro,

and at Michigan State University with John
Graham and Robert Dan. He has participated in
Masterclasses with Kim Kashkashian, the Alban
Berg Quartet, and the Kronos Quartet. While in
the US, he played with the Arlington Quartet,
who he has toured the UK with. He was a violist
in the Queensland Philharmonic Orchestra from
1994-2000, and is now Acting Associate Principal
Violist of the Queensland Symphony Orchestra,
with whom he has performed as soloist in
concertos by Hindemith and Bach. He has
performed as a guest with The Australian String
Quartet and The Australian Chamber Orchestra.

He is also a founding member of Topology,
with whom he has performed extensively,

both throughout Australia and overseas. His
compositions and arrangements have been
performed by Topology, The Australian Youth
Orchestra, and a variety of chamber ensembles.

CHRISTA
POWELL

Highly-respected performance artist, session
musician, and music educator, Christa is as
comfortable lending her talents to the orchestra
pit as she is on stage with Led Zeppelin or
playing solo violin and strolling the stage with
Expressions Dance Company. One of Topology's
founders, a steadying influence and strong
driving force, Christa has helped steer Topology
from the start, emerging as Creative / Education
Director. When she's not playing with Topology,
she performs a wide range of chamber music,
her long-held passion. With Therese, Christa
also founded her other ensemble, Muses Trio,
which exclusively features music composed by
women. She also plays orchestral music with
the Queensland Symphony Orchestra, gigs with
bands and teaches violin in her private studio
and as a guest at various education institutions.
Christa studied at the University of Queensland
(BMus Hon 1991) with Elizabeth Morgan, in
London (1991 - 1993) with Emmanuael Herwitz
of the Melos Ensemble and at the Queensland
Conservatorium of Music with Carmel Kaine,
obtaining her Master of Music in 1996. In
London, she played with the Olyver Gypsy
Ensemble.
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SUPPORT ORIGINALITY

Your support empowers our composers to continue creating award-winning
music and has a significantimpact on our ability to produce, record, perform
and tour. Donations reinforce our production team and help us focus on the
constant stream of adventurous new work that we create each year.

INSPIRE FUTURE GENERATIONS

We are passionate about music education and its transformative impact on
youth and our community. Your donation will energise our Top Up program
and help us continue to provide much needed music education support in
regional areas, inspiring and empowering young people and their teachers.

Topology is a not-for-profit organisation and registered Tax Deductible Gift Recipient with the Australian Taxation Office.

Topology is assisted by the Commonwealth Government through the Australia Council, its arts funding and advisory body, and by the Queensland
Government through Arts Queensland. Topology gratefully acknowledges Boyd's The Piano Shop and Simmers Violins and thanks them for their
continued sponsorship. Topology also extends thanks to Tim Fairfax Family Foundation for their invaluable contributions to the Top Up education

program in regional Queensland.

Alex & Mary Milanovic

Andrea Messenger

SPECIAL  Anmnekeenan

Annie Lee

Ben Musgrave
THAN KS Bill McCarthy

Brett Cheney

TQ O U R Carolina Caliaba

Catherine Lewis

Gabby Gregory Matt Withers

Gen Dingle Michael & Ngareta West
Graeme Orr Michael David

Jackie D’Alton Paul Anderson

Jim Aked Petra Boettcher

Jo Lagerlow Philip & Pamela Sayeg
Jocelyn Wolfe Robin Harvey

John Kenny Sharon Bourne

UNLOCK

THE MUSIC
CAMPAIGN
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Chris Osborne
Christa Powell
Claire Skelton
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Courtney Stevens
Daniel McKay
Darren Fry
Darren Page
Diana Beere
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Dimity Fox

Ewan Robertson

John Lagerlow
John Simmers
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Jackie D'Alton (Chair)
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Robert Davidson (Secretary)
Michael David

Tyler McLoughlan
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